

















The Arts

The Soapbox

Each Edition of the Hebronian will have a selected ““Soap-
box”” issue where a member of the newspaper shares their
opinion and ideas about any given issue on campus. This
week Sarah Patriquin writes about the importance and mean-
ing of modern art.

As an artist | am very frequently questioned about what
constitutes my appreciation for art or what | think makes “good”
art. Most of the time I try to stay away from these discussions
because it is my belief that putting parameters around anything
that is born of creativity only deters us from moving forward and
thinking/expressing in new ways. However, lately | have been
confronted with an odd infux of these questions and am therefore
compelled to say something on the subject.

I have found that discussions on our parameters for art
have certain topics that frequently arise, one of them in modern
art. This type of art is often a target for these conversations be-
cause, within the strife to contain art in strict guidelines, we lose
the point of modern art completely. Modern art is so much about
pushing boundaries and not having guidelines that the second we
look to create them, modern art becomes this strange meaningless
jumble.

What is truly important to understand about any kind
of art is that it is an expression, a captured moment or felling that
is so separate from structure and defnition that we, the viewers,
are sometimes unable to fully grasp what the artist is saying, or
expressing. So much of art is personal, or a refection of the ex-
act moment in time in which it was created that we are incapable
as viewers to ever understand its meaning exactly. So, when we
look at modern art and immediately dismiss it as a bunch of lines
and shaped, we are doing the art and the artists a great disservice.
Simple because modern art is maybe more complicated to un-
derstand than you usual run of the mill landscape doesn’t” mean
that we can just tag it immediately as “bad” or worthless art. The
point of observing art isn’t to understand it completely, because
as | said before, that isn’t entirely possible, the point is to react
to it. So, as an artist myself | ask you, the viewer, to observe art
and make your own opinions about it. If you don’t understand it,
try to. Make an effort to learn about the piece, the artists and the
time period in which it was made. Still, with this knowledge you
are not required to know the strict meaning of the piece, nor are
you required to establish one. One of the beautiful things about
art is its subjectivity; certain paintings will convey completely
different feelings to one person than to another even when there is
a consistent understanding of the facts surrounding the painting.
We all bring something different to the table when it comes to
making judgments.

What this all comes down to is that you are allowed
to think whatever you want about a piece of art. However, it is
important to be as educated as possible about the judgment that
you’re making. If you’re making a purely aesthetic judgment
about a piece of art (which is absolutely great) make sure that you
understand the constraints of this opinion. Aesthetics have limit-
ed correlation to the concepts that are behind the art. So much of
the aesthetics of art are subjective but so much of the judgments
on context of the art need information on which to understand it.
Before you are dismissive, educate yourself and maybe then you
will change your mind, and if not at least now you have reasons
to back up your opinions.

Artist of the Week:
Ms. Mary Anderson

by Mary Randall

Ms. Anderson started teaching at Hebron twelve years ago
after Cheryl Tucker, then director of the Lower School, invited her
to teach art as a part time specialist. After several years of combin-
ing doing that with other jobs, she was asked to start working full
time adding Middle school classes to the mix when the middle
school art teacher Margaret Rice switched to teaching Upper School
classes. After the demise of the Lower school she picked up Upper
school classes and continues to teach both very well.

Where do you get your inspiration to do art? Have you ever
wanted to do something else, and if so, what?

Hmmm, what inspires me...that’s a loaded question. Maybe what
DOESN’T inspire me should be the question. I have found light,
varying spiritual beliefs (primarily eastern) to be a constant through
the years in my paintings, although the landscape has been revisited
a few times, the sky and its vastness touches me. I’ve also enjoyed
creating 3-Dimensional works on vessels which is a combination of
painting and sculpture.

I tried to play the violin once, but I’m far too impatient.

The creative energy exerted to my students and reciprocated back
to me has been a fuel that has kept me constantly active. Being a
teacher has assisted tremendously in my staying up on a lot of skills
and has kept my spirit alive to keep it happening.

So...can you tell me a little bit about what made you want to
become an artist? Was it something specific that you saw or
experienced or was it a gradual realization?

When | was a little kid an assistant teacher told me | was an artist
when she saw my drawing of a bunny that | made instead of reading
during class. | knew then I was an artist. It just sort of stuck and |
can’t remember a time when | wasn’t making stuff.

How do you define art and how you yourself relate to it?

I have always avoided writing artist statements and bios though...It
has always been diffcult to be objective enough to explain myself,

and also since life and an art work are the same to me, explanations
should never really be necessary. Maybe that’s also why | never did
too well during job interviews!

Do you have any sage words of advice that the general (artist)
populace NEEDS to know?

Sagacious words...hmmm, can | paint the response? Seriously, Do
your thing and do it well.



